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SYNOPSIS  OF  SCENES 

VENICE 
ACT  ONE 

Scene  One:  A  Venetian  Palazzo,  Volpone’s  House 

Scene  Two:  Corvino’s  House 

Scene  Three:  Corbaccio’s  House 

ACT  TWO 

Scene  One:  Vol pone’s  House 

Scene  Two:  Audience  Chamber  of  the  Senate 

ACT  THREE 
Volpone’s  House 
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PRODUCTION  NOTES 


Ben  Jonson,  who,  unlike  Wm.  Shakspere,  misspelled  his  name  the 
same  way  every  time,  wrote  VOLPONE  after  a  heavy  week-end  during 
which  time  he  is  reported  to  have  disposed  of  a  considerable  sum  of 
pounds  sterling  at  the  Boar’s  Head  and  by  other  means  of  popular  rec¬ 
reation.  Unlike  Shakespear,  Jonson  betook  himself  to  be  an  “artiste” 
of  the  theatre  and  not  a  mere  craftsman  for  whom  the  commerce  of  the 
stage  offered  a  subsistence  that  he  (W.S.)  might  be  enabled  to  pursue 
his  muse. 

Jonson  alone  of  the  greater  Elizabethan  dramatists  was  so  fortunate 
as  to  have  had  his  works  published  during  his  lifetime,  and  this  by  the 
lucky  chance  that  the  costs  of  publication  were  underwritten  by  the  poet 
himself. 

He,  unlike  Shaekspeare,  took  his  themes  from  the  society  in  which  he 
lived;  he  took  his  pleasure  in  satirizing  the  foibles  of  his  generation. 
And,  unlike  Shakispear,  he  took  his  forms  from  the  theatre  of  Greece 
and  Rome;  the  unities  of  time  and  place  and  the  extended  use  of  vulgar 
and  bawdy  humor  mark  him  as  a  classicist  of  first  rank. 

The  play  was,  with  considerable  license,  adapted  for  the  German  stage 
by  Stefan  Zweig,  and  subsequently  translated  into  the  American  tongue 
by  Ruth  Langner.  We,  in  turn,  corrupt  Miss  Langner’s  translation  to 
bring  you  our  version  of  what  we  think  Elizabethan  Englishmen  might 
have  thought  the  Venice  of  1600  was  like. 

—  Richard  E.  Arnold 
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